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d1tha & Supermarket

the Tehrik team and

1o make |his

festival possifile,

nat Adamyiee Bavat,
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This year’s TLISM is dedicated to Peace and Disarmament as well
as to my first dance teacher - the great Dance and Yoga maestro
Mr Ghanshyam who is returning to Pakistan after 27 years. It is to
him that I owe the success of my career as a dancer and performer.

[ learnt not only many dance forms from Mr Ghanshyam but
also what goes into making a good performer,

choreographer and director. For almost |
35 years Mr and Mrs Ghanshyam ran * '
their training institute in Karachi where
Classical and Folk dance, Classical
Vocal and Instrumental Music and
Yoga were taught.

In 1983 they were hounded out of

They are returning to Pakistan and 1
want the 2nd Tlism Festival 10 be

a tribute to them.

The performances that we have chosen for this years Festival
are all related to Peace and Disarmament.

1 would like to thank all the performers and cast members of
all the productions in this festival for their time, energy and
co-operation.

On a sad note | want to dedicate this
Festival to Ms Parveen Kazmi, a founder
member of Tehrik-e-Niswan who passed
away in December 2009, Parween was a
dedicated and committed member of
Tehrik and to the cause of Women's
Rights. Without her constant help and
support and encouragement we would
never have been able to set up
Tehrik-e-Niswan.

We will miss her intensely! Parween Kazmi

Sheema Kermani
March 2010



Tehrik-e-Niswan

Tehrik-c-Niswan was formed in 1979 with the objective to
create awareness about women'’s rights and change moral,
social, patriarchal attitudes towards women

Tehrik has produced over 50 artistic and socially relevant

plays in a varicty of forms and styles - musicals, folk traditions,
styliscd movements as well as modern and realistic. These plays
arc translations, adaptations and sometimes original plays by
prominent writers.

We have consistently struggled to provide high quality
entertainment and meaningful theatre. Tehnk-g-Niswan's plays
usually integrate dialogue and narrative with dance and music,
traditional story-telling techniques and conventions borrowed
from the subcontinental folk raditions of Yatra, Nautanki and
Tamasha.

Tehrik’s cast members include adept singers. dancers, musician
and designers lending the plavs a vibrant energy. Many of
Terik’s plays have been land marks in the history of theatre in
Pakistan.

Tehrik has invited and worked with many well-known theatre

personalities from abroad.

fees Aur Ek Saal -
A Conference on Theatre
(244 & 25th. May 2010)



Cast & Credit

Bhanrvi
Stheema Kermarni
Peelu
Antjad Ansart
Biliap
Mohsion Kian
Pricst
Riaz
Maother Goddess
Haort Noarani
Yogi Dancer
Mani Chao
City dwellory:
Suhaee, Huna,
Heba, Mumiaz,
FFarha, Abid
Yasiy, Tammur,
Bilal, Avaz, Imvan
Leila, Iman,
Maham,
Alfa, Summer
Salma and
Yogi Wajahat

Set & Light Design

Arwer Jafri

Duration: 90 mins

* Kirst performed in 1992
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peformiances in mafor
cities of Pakistan

Song Of
MohenjoDaro

Choreography: Sheema Kermani

The bailet tells the story of Bhairvi who wants to become
a dancer but her fiancé Peelu forbids her. In a Jantasy,
his imagination takes flight to Mohenjodaro and when

he returns he is a changed person — he now understands

and appreciales the art of dance!

1 have tried to explore the origins of dance - how dance
evolved in the process of collective labour activity.
The collective working process required a co-ordinating

working rhythm and so emerged the folk dances.

The peaple of Mohenjodaro certainly knew the pleasures
of dance and drama. Sculptural evidence found from the
ruins show the figures of the Priest, the Yogi,
the Mother -Goddess and of course the Dancing Girl.
1 hope you emerge from this experience like Peelu did —
Jeeling that dance is an inseparable part of human
cultural existence and the most natural expression of
our emotions.




Insha Ka

Intezaar

a tragi-comedy

Adaptation & Direction: Amver Jafri

Often called ‘the quintessential play of the twentieth century’,
Samuel Beckett’s ‘Waiting for Godot ' belongs 1o the Theatre
of the Absurd genve.

1t illustrates the poignancy, oppression, camaraderie, hope,
corruption, exploitation and bewilderment of human
experience - all of which lend themselves 1o both comedy and
pathos.

The uiter simplicity of the play has its own beauty and
suggestiveness. Many aspects of the play have a particular
relevance 1o the situation in Pakistan today.

The illusion of hope - that deeply embedded faith that
(Insha‘allah) Providence shall eventually come to their rescue
Slickers in people’s minds in spite of the fact that they can
perfectly well see the logic of renouncing it. It seems so appro-
priate a time for the play 1o be staged now when the whole

country is in a state of waiting. Waiting for something to happen,

Jor something lo change and so both Zulekha and Karmu
wait for Insha to come and save them.

Cast & €

Zitlekha
Sheema Kermani
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Hafeez Al
Naseol

Shana Askari
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Anwer Jafi

Duration: 9 mins



Cast & Credit

Sheema Kermani
daleen Meraj
Shama Askari
Imyan Khan
Mehmaod Bhatti
Sehrish Melimood
Haris Khan
Abdul Walt Khan
Molisin Baber
Iman Mirza
Zoeshan Ansari

Set &Light Design
Anmwer Jafrt

Duration: 60 mins

Rang Bada
Lo Bhai

a satire

Director: Amwer Jafri & Sheema Kermani

Wriler: timver Jafii

Fartly adapted from Anion Chekov's short story called
Chameleon, ‘Rang Badal Lo Bhai'looks at how Pakistanis have
learned to adapt to their environment, changing colours in a
chameleon-like manner.

Performed in the traditional ‘Nautanki'style with live music,
dance and singing, the play explores in a humorous and satirical
manner how the state of Pakistan has become riddled with
corruption, hypocrisy and religious obscurantism.

1t explores the bureaucratic system in our country and
moves from the serious to the comical,




* Premiere Show

Peace
Dreams

dance ballet

Concieved & Choreographed by Sheema Kermani

A visual journey or a choreographic poem'

Actl:
A ritual of wisdom - an ancient city - geomerry of meaning -
all is destroyed as war breaks our.

Act 2:

Out of the debris emerge the survivors.bringing with them
memories and experiences from the dark hands of forgetfulness.
They enter into the theatre of the real - a crazy city with chaos
and violence at every corner.

Enter mythological motifs - man/monsier - woman/wisdom - a
Ia?yrinlh until the final confrontation between love and hatred,
stillness and motion, violence and truth, menace and hope, light
and darkness, a spiral of life. A code of tenderness can trigger
dialogues, energies, capable of making us jump off the wall and
gathering together to begin our search.

Act 3: Love, Togetherness, Harmony, Freedom and Peace.

I would like to thank Asma Mundrawala for the visuals and
Zaheer Kidvai for helping me find the right music.

I must acknowledge the inputs from all my dancers who, I feel have

matured into, not only excellent performers, but also creative,
thinking and concerned individuals. Without their creative inputs
this could not have been possible.

Dancers:

Huma Naz
Suhaee Ao
Heba Hashmi
Mohsi Buaber
frfan

Sheema Kermeani

Set &Light Desizn
Amwer Jafri

Duration: 60 mins



Cast & Credit
Stigema Kermam
Asma Mundrawala
Fizza Zova
Shama Askari
Sehrish Bhatti
Mehmaood Bhatti
Paras Masroor
fran Khan
Mohsim Khan

Set &Light Design
Anwer Jafri

Duration: 8 mins

i March
it and Lakare
i 2006 in Lucknow and
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Zikr-E-
Nashunida

an anti-war play
Originally conceived & directed by Prasanna Ramaswamy

Divector: Anmwer Jufri & Sheema Kermani

Franstanon: Anwer Jaft

Zikr-e-Nashunida is basically an anti-war play and unravels the
affects of war - especially on women.

The opening scene of the play is the second day of a Seminar on
Peace. At the seminar there is an art Exhibition and the partici-
pants of the seminar are looking at the exhibits. A day earlier
there had been a theatre performance as a presentation at the
seminar.

Now on the second day of the seminar, the aclors appearing as
seminar participants, remember/recall/velive what they h
witnessed at the theatre performance and relaie it to their own
experiences.

The play unfolds narratives of repeated incidents

throughout history and leads the audiences into the much spoken
but not often listened to narratives of war.

The play draws episodes from Euripides “Trojan Women”,
Julia Starzky, Kabir and Les Smith







